In contrast with the patriotic and innocent brothers, Marwan attempts to present his case before executing the Secretary of Defense:
We are about to embark on a process of justice that will forever change the world. Our people will finally be liberated from the tangle of corruption that has been choking them for centuries. No longer will justice be the propagandist tool of the power elite. It will once again become the instrument of the people, delivered through true believers, whose courage to use the sword has made this day not only possible, but inevitable. . . .
Today is the day the United
States of America will be tested . . . 6) Again before launching the missile he declares: After an attack by a domestic terrorist group, a Pakistani Muslim tells his younger brother to stay home from work because he is fearful that his brother might be held responsible for what happened and be in danger by angry Americans paranoid of Muslim terrorism. His brother says he is safe because everyone thinks he is from Puerto Rico. The elder brother is coerced into delivering a canister containing a bioweapon to a subway by a group which attempts to disrupt the US government with a biological weapon. The episode critiques the mistreatment Muslim Americans had to endure after 9/11, which is evidenced by the fact that many of them changed their names and pretended that they were Hispanics. It also dismantles the distinction between the evil Muslims and good Americans. the Indians "as a scalp is torn from an enemy," and "they that did it looked not behind them, to see whether he lived or died." Chingachgook rhetorically questions, "Do such men live in peace and fear the Great Spirit?" 19) Cooper's Indians, heroes or villains, share Chingachgook's rage.
Pastor Grant, in Pioneers, attempts to persuade Chigachgook: "love your enemies; bless them that curse you; do good to them that hate you; pray for them that despitefully use you and persecute you. "elated heart, innocent morality, subtle feeling, and unselfish affection."
American Indians were no more than "cruel and sly warriors and hunters" wandering in the wilderness. 24 What is intriguing about Cooper's novel is that both villains and heroes understand what's happening to them. Both Magua and Chingachook, the villain and noble savage, eloquently represent their destiny although they differ in how to deal with it. In contrast, in 24, terrorists are not made to take the trouble to present their case -their grievances and motives -as compellingly or legitimately as possible. Likewise, the good Arab Americans who are positively portrayed do not delve into the root causes of terrorist threats and attacks and take pains to cope with them. As a whole, the characters do not grow, do not develop. 24 is not as biased in portraying Arabs and Muslims as some critics point out. More problematic than racial stereotyping in the show seems to be the lack of concern for the root causes of terrorists' grievances, which helps to dehumanize them.
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